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Page 6 <ktober 2, 1990 

Arts and Entertainment 

Concert Connection Cop Rock Off-Key Prince 
Premier BY LENORE BAILEY 

Arts and Entertainment Editor 

October 4- The Ramones will be appearing at the Chestnut Cabaret for 
info dial �3�~� 1201 and for til.kcts call TicketMaster at 336-
2000. 

October 7- Robert Fripp and the League of Crafty Guitarists are playing 
at the Chesnut Cabaret at 7:30 and again at 9:30 p.m. two shows. For 
information and/or tickets call 922-1011 or 382-1201. 

October 19- Gene Loves Je7A!bd and Concrete Blonde team up at the 
Tower Theater. The sl.tow st¥ts Cit 3 o'clock and tickets cost $18.50. To 
charge.. by phone �c�a�l�l�1�~�~�2�3�3�-�5�0�4�0 �.� . 

October 24- Robyn Hitchcock performs at the Theater of the Living Arts 
at a pm. Tickets are $15.50. 

October 26- Tickets went on sale for The Allman Brothers concert at the 
Taj Mahal in Atlantic City. Check Ticketron f('r times and to charge 
tickets. 

November 2- Fleetwood Mac's re-scheduled concert from this summer 
will be at the Spectrum. Tickets from the cancelled show will be honored. 
Things get under way at 8:00 and tickets are $18.59. To charge 'em call 
336-2000. 

December 9&10- Sorry folks, the only seats left for the New Kids on tbe 
�~� BlocR: ' concert are obstructed view. They will be appearing at the 

Spectrum. Tickets are on sale now at $27.00 a piece and are limited to 
four per customer. The Kids will take the stage at 7:30. To charge tickets 
call 336-2000. Sorry folks, the only seats left are obsrtucted view. Gee, 
things sure suck if you're a New Kids fan. 

BY SATSUKI L SCOVILLE 
Of The Grizzly 

Producer Stephen Bochco has 
made his mark in police television 
show history with Hill Street 
Blues, and has even' shown 
variations on his talent with 
Hoopennan and Doogie Howser, 
M.D. ABC's Wednesday night Cop 
Rock is Bochco's most recent 
production, and the show has been 
highly anticipated, since it is the 
first series to integrate drama and 
the music aspects receive applause 
separately, and draw praise 
working together. 

The offtcers in this California 
precinct get a taste of many 
aspects of city living, including 
homelessness, drugs, and murder. 
These issues, thoughtfully 
addressed, and portrayed by 
impressive actors, evoke intense 
emotion. This week's episode 
tested the dramatic waters early 
with a chase scene and a shoot out 
that resulted in the murder of a 
cop. The reactions of the officer's 
partner and fellow workers were 
very believable, though the loss of 
an offtcer actor so early in the 

AC/DCHigh VoltageRock N' Roll 
BY MATI BECKER 
Of The Grizzly 

On Wednesday September 26th, 
I went to the King of Prussia Mall 
and spent thirty dollars on three 
compact discs. I bought Ludwig 
van Beethoven's 9th Symphony, 
lane's Addiction Ritual de 10 
Habitual (which was reviewed last 
week), and AC/DC's newest disc, 
The Razor's Edge. Needless to say, 
for me, it was the most wisely 
spent thirty dollars ever. 

Ah, yes, my favorite group is 
back with the album I've bee]l 
waiting for impatiently, since my 
freshman year, three long, long, 
long years ago. And AC/DC is 
back with a vengeance, blasting 
out their best album since 1981's 
For Those About To Rock. .. We 
Salute You. The Razor's Edge is a 
tour de force of twelve tunes 
concocted by brothers Angus and 
Malcolm Young, respectively the 
lead and rhythm guitar players. 

Surprisingly, vocalist Brian 
Johnson contributes no 
writtenmaterial, but this might be 
for the better. AC/DC returns to 
what made it the best heavy band 
in the world-singing about sex and 
meeting babes. Seven out of the 
twelve tunes are on the sticky 
subject of sex and these are among 
the best on The Razor's Edge. 
With titles such as, 'Shot of Love', 
'Mistress for Christmas', 'If you 
dare', and 'Let's make it' even the 
most naive and unimaginative 

minds could discover what these 
songs are about. 

On 'Mistress for Christmas', 
vocalist Brian Johnson sends his 
Christmas list to Santa Claus real 
early. It is also' very short. He 
wants a babe, period. That is all, 
nothing more. 'Shot of Love' and 
'Let's Make It' are tunes that 
would probably even give NOW 
president Molly Yard steaming 
undies ... but enough of that. You 
get the point. And if you don't 
know what steaming undies are, 
use your imagination or ... ask me 
later. 

especially on 'Moneytalks', yet they 
retain the raw metal crunch that 
was predominant on their fust six 
albums. This raw crunch sound is 
what makes AC/DC. 

Another difference is the 
addition of drummer Chris Slade, 
formerly of The Firm. He replaced 
AC/DC drummer Simon Wright 
after he left to join Vivian 
Campbell's group, Riverdogs. 
Together, Slade and bassist Cliff 
Williams form the beat of AC/DC 
and what a beat! Williams plays 
with unprecedented fury that he 
hasn't acheived since joining the 

�p�:�:�>�O�C�>�O�C�>�O�C�>�O�C�>�'�=�o�(�>�O�C�>�O�C�~�~�~�:�)�C�0�4�=�1� group in 1977. 

noticeable difference about The 
Razor's Edge is the choice of the 
producer, Bruce Fairbairn. He is 
most noted for reducing my other 
favorite band, Krokos, to sounding 
like Poison and letting Aerosmith 
sound like any other poser-metal 
band. Surprisingly, he does not let 
this happen with AC/DC. There is 
a very fme polish over the tunes, 

The Razor's Edge is a great 
album, especially for �d�i�~�h�a�r�d� 

AC/DC fans like me. Posers, (you 
know the type, "I like AC/DC, 
'You Shook Me All Night Long' is 
a great song") the people who 
make me almost vomit in disgust, 
will not like this album because 
there are no pop-like tunes on 
here-just pure rock-n-roll, for the 
serious fan. Oh yeah, buy the 
album! 

P .S. The author sends out his 
sincerest apologies to all babes, 
Molly Yard, naive and 
unimaginative people, Santa Claus, 
Poison fans and Posers. No insults 
were intended. I was only using 
you as a literary device to receive 
some chuckles. Please don't crucify 
me. Take Barabas, not Becker. Oh 
yeah, buy the album. 
Next Week: The Replacements' 
All Shook Down 

season was a bit surprising. 
The dramatic aspect of the show 

does not harmonize with the 
musical aspect. After having just 
witnessed a murder, your emotions 
seem out of place and irrelevant to 
see the Mayor of the city dancing 
on a desk: a few minutes later. 
Most of the five songs in this 
episode seemed to be an 
interruption of the dialogue and 
action, such as the one in a court 
room where the jury suddenly 
appears in choir robes singing 
"He's guilty". One of the songs 
that doesn't seem quite so out of 
place is sung by a young, homeless 
mother to her baby. She is singing . 
a lullaby and goodbye song, for 
she sells the baby for food money 
soon after. The singing in all the 
songs is obviously prerecorded, 
and since they only need to be 
performed once, the songs are 
repetitive in lyric. 

The actors in Cop Rock are 
reminiscent of those is Hill Street 
Blues. The- partner relationships 
are evident, and there is no sign 
that genders and races were 
equally distnbuted - the mix of 
characters feels very natural. 
The dramatic impact, the 

casting, and the realization of 
important issues combine 
impressively in Cop Rock. The 
musical aspect however, tends to 
detract the strength of the show as 
a whole. 

.BY SATSUKI L SCOVILLE 
Of The Grizzly 

Fresh Prince and Jazzy Jeff are 
no longer on your radio dial, they 
are on CBS on Monday nights. 
Will Smith stars in Producer 
Quincy Jones' Fresh Prince of Bel 
Air, where he plays a socially 
misplaced cousin of the BanD 
family. The members of this family 
have their problems, too. The 
uptight father Philip is worried 
about his family and bothered by 
the construction going on at his 
(large, well-decorated) house. The 
mother Vivian leans strongly 
toward the materialistic side, and 
also must care for her family. 

The three children show 
characteristics that are quite 
different from those of their 
parents. The older daugirte.' is 
concerned about the environment, 
and the son is determined to tnake 
frequent, sophisticated, yet "hip", 
white conformist jokes. 'ThF 
younger daughter is trying to find 
her own ray of talent under her 
father's influencing shadow. . 

The contrasting cuitural 
upbringings between Will arid his 
cousins become apparent early in 
the fust �e�p�i�s�o�d�~�.� The youngest 
daughter (on her way to either 
ballet. riding, or violin) asks Will: 

(continued page 7) 

• ••••••••••••••••••••••••••••••••••••••••••••••• 
: Fall '90 WVOU Schedule 
• • 
: wvou is broadcast on 540 AM. Our Request Line is 489-TI5S. 
: Attached is a full schedule of the WVOU Broadcast programming. Also 
:included is a list of individual show titles. Please use whichever ones you 
:like-as many as possible. 
: My phone number is 489-2341 if you have any questions. 

• 
:7-8:30 p.m. on Wednesdays-"Now and Then with Eric and Harley" 
:8:30-10 p.m. on Wednesdays-OBrian Wenny's Raucous Stuff' 
• • 
:Listen for "Big AI's History of Western Culture in the late twentieth 
: century-Monday 2:30-4; Wednesday 9-11 a.m.; Friday 4-5:30 p.m. 

• 
:Every morning Dave 'The Man" Van and Chas Washington hit the air 
: with 'The Not-So-Early in the Morning Wake-Up Show" from 7-9 a.m. 
• • : Tuesday 5:30-7 and Friday 8:30-10-Listen To The Creecher-If he doesn't 
: play it, ask him to! 

• 
: Wednesday and Thursday afternoons catch Dave 'The Man" Van's 
: Plethora of unsightly classics. 
• • • Every Monday and Thursday at 10:00 p.m. Brian Wolf and Matt Hides 
: open up the "WVOU All Night Voo Doo Request Line." 
• • 
: Thursdays from 8:30-10 p.m. U. Taylor plays "everything from Bnffet to i' 
�:�~� ., 
• • 
: Tuesday a:ld Th .. rsday 2:J0.4 and Saturday �1�1�-�~�1�t�'�8� "Smooth Daddy and �: �~� 
: Straight Jacket organizations Hip Hop Smoothed Out on the R and B TJP : 
: with A Pop Feel Appeal To The Jazz Rhythmic Cycle.. : 
• • 
:.and Mondays 1-2:30 It's 'The Vic Starr Radio Extravaganza--Rodt and : 
: Roll and Scwal Counseliruz on the Air. : 
�.�~� •••••••••••••••• T •••••••••••••••••••••••••••••• 


