


Adam and Eve, as well as other Biblical themes, are popular Scherenschittes. 

The subject of Chinese papercutting is generally nature 
and her cycles, while Jewish papercutting centers 
around various religious themes. One can also find 
scissors cutting in Switzerland, Poland and Mexico to 
mention but a few areas. Even Picasso used papercut­
ting in his art work. The scissors cutting with which we 
are most familiar was brought to this country in the 
eighteenth and nineteenth centuries by ermans who 
settled in Pennsylvania. 

This same group of immigrants brought the art of 
Fraktur with them. As stated earlier, Fraktur was 
generally religious in nature. Although it sometimes was 
a very technical and detailed art form, it was basicall y a 
simpli stic form of the European illuminated 
manuscripts. There were individual Fraktur artists and 
also groups of Fraktur artists, such as those at the 
Ephrata Cloister. There was a great deal of symboli sm 

in the de ign elements used by this group of arti ans. 
Some Fraktur had no symbolic or religious theme. Two 
characteristic of Mennonite Fraktur piece are the 
detailed border and symetrical design. After attending 
a Fraktur lecture by Dr. Donald Shelly, I jokingly men­
tioned to my mother that I now knew why I loved to in­
corporate border in my work and tended to lean 
toward symetrical designs. Since my grandmother wa 
Mennonite, I felt that the Mennonite influence wa 
creeping into my work. 

Although I have talked about Scherenschnitte and 
Fraktur a two eparate art forms, many time the two 
were used in combination, particularly on valentines 
and in love notes or marriage prop . als. As an art f rm 
this craft bcgan to di sappcar in thc latc ninetecnth cen­
tury, but it i. currently experien in a revival in both 
traditional and e ntemporary style . . 
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My interest in the crafts was sparked by seeing 
Claudia Hopf demonstrating her scissors cutting tech­
nique at our town fair in 1971. ] bought her book and a 
pair of scissors and started snipping. This craft remain­
ed a hobby until 1979 when I so ld my first piece at a 
local church flea market and craft show . While re­
searching for design ideas and more information, I 
became interested in Fraktur. In the early years of 
developing my style , I treated the two crafts separately, 
restricting the use of color to Fraktur. Gradually I 
began to add color to the Scherenschnitte until eventual­
ly all my pieces featured color. The next step in the 
evolution of my craft was combining the two art forms 
in one piece . I still do some plain Fraktur and some 
plain Scherenschnitte, but my tendency is to try and 
combine the two which can sometimes be difficult. 
Finding poems or quotations is an ongoing search, and 
my "quotation box" is filled with scraps of paper on 
which are jotted sayings that I have found along the 
way. The next step is to develop a design that will 
enhance the words . 

Once I have chosen the saying and worked out my 
design in pencil, I refine the design with a Rapidograph 
pen which is an ink pen used for technical drawing. 
After my basic design is drawn 'I use either cuticle 
scissors or iris scissors (used in eye surgery) to cut it. The 
next step is to paint the design with watercolors that I 
have mixed to soft, antique-like shades. I have no set 
formula for mixing, other than starting with a basic col­
or, adding another color and checking until my eye says 
I have achieved the color I want. The final step involves 
the addition of detail with the technical pen. Usually I 
cut the piece and then paint it, but on occasion I will 
reverse the steps depending on the intricacy of the 
design. Each finished picture is placed in a frame that 
has been "falsed grained," a method of decoration 
popular in the eighteenth and nineteenth centuries. 

Although I have been influenced by my research of 
antique Fraktur and Scherenschnitte, I have developed a 
style of my own. My range of designs includes one-of-a­
kind, limited editions, and repeat cuttings of favorite 
designs. In 1986 I was asked to design a Fraktur­
Scherenschnitte to be presented to Willard Scott on the 
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Today Show. Fortunately I found a wonderful saying 
about weather and was able to incorporate his profes­
sion into a design that also promoted the Kutztown Folk 
Festival. If you would like to learn more about my craft 
and see it demonstrated, please stop by Folk Arts and 
Crafts Building III. 

Two beautiful examples of Sandra's skill 
at combining Scherenschnitte and Fraktur. 
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Exhibits and Special Events are 
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