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FILM REVIEW

The Philosopher King

By JOHN FIDLER

From the opening monologue in
the new movie by Bob Rafelson to
the final depressing scene in the
apartment of Grandpa Stabler, we
get a picture of what it's like to
participate in the dreams of those
who are the stercotype of the born
loser. As Jason Stabler, the film's
perverted-dream artist, Bruce Dern
not only puts in as fine a perform-
ance as he did in “Drive, He Said,”
but he ig also the fitting foil to his
brother David (played by Jack
Nicholson), who possesses a finely
tuned, intellectual wit. The broth-
ers are caught un in the strangling
doldrums of American easy living:
David is the host of a weekly ra-
dio monologue based on his own
experiences, and Jason, who is in
search of his own eolden fleece, is
the epitome of the high-living bum.
His dreams are too big for his
breeches, but he won't dare let any-
one try to tell him so. Jason's
problem is that he is desperately in
need of someone to tell him he is
washed un, but there is that imace
—he must keep up to continue his
self-deception.

Throughout the film we watch as
the brothers separate and come to-
gether like two dancers struggling
through their first tango. The first
thing David must do when he ar-
rives in winter-stricken Atlantic
City is get his brother out of jail.
Soon after, the two clasp each
other in an embrace which shows
how far apart the two brothers
have grown. From this point on,
the pair begins its dangerous dance
which ends in murder and a solemn
return to the old ways of life,

While David represents one side
of the relationship, Jason is joined
in his bush-league adventure to
form a fantastic island resort
called Stableravia by Sally (Ellen
Burstyn) and the young Miss A-
merican hopeful, Jessica (Julia
Ann Robinson). Sally's decaying
beauty and the travesty that is Ja-
son's plan are only surpassed by

Jason's lack of business acumen.
Sally and Jason are mutually
doubtful of themselves and each

other: Jason's ideas about busginess |as funny, balance well with the|

are perforated with inadequacy and
sloppiness, and Sally is coming to
realize her waning sexuality, Both
of them are forced to transfer their
efforts to the intellectually super-
jor and innocent David, and the
beautiful Jessica, The plans for

their island paradise would work if

Jason and Sally would just let
them, but they seem content in
finding a false sense of security in
their lives which are based on

wealth that doesn't exist, beauty|might also, as Golding said, weep|

that has long since disappeared
and an appreciation of
which never gets beyond sounding
like one of David's frighteningly
fictitious radio shows.
Sally’s inability to cope with reali-
ty marks the beginning of their
downfall (which has conveniently
occurred before the film begins),
so that their preoccupation with

Stableravia and the dream world
in which it exists serve to drive
them further into a maelstrom of
|j6_'l‘1}!11_'.

If the film has a definite mes-
sage, it is simply that of the never
ending progression of events, re-
placing the old with the new and
the dying with the living which
carries our lives from day to day.
Most of us have far-fetched plans
to build our own Stableravias, and
if we do not succeed, we at least
do not let our plans destroy our
lives. In Rafelson’s film, the char-
acters with outlandish dreams are
carried away by them. As Sally
tosses her toilet articles into a fire
Jason has built on the beach in
honor of their new life, Jessica
cries the tears which Sally is un-
able to muster up. Jessica's tears
also mirror her confusion about re-
placing Sally as Jason’s compan-
jon. She sees the horrifying in-
evitability of what she will some
day be reduced to. And after Sally
has buried her Tame Creme Rinse
in the sand, she admits to having
nothing else to offer to the fire.
She then cuts off her hair and gives
it to that fire of time on the beach
in one of the film's most touching
scenes,

“The King of Marvin Gardens"”
is not without its moments of com-
edy, which deals with the truths
we laugh at, but rarely admit to
possessing or noticing. In one
scene early in the film, David re-
turns to the apartment after telling
an incredible story about his
grandfather on his radio show.

has an uncontrollable cough, and
dies as a result of it. As David
enters the apartment, he confronts
his loyal grandfather who coughs

a rhythmic greeting in the face of |

his bewildered son. Later in the

film, David is forced to race with|

Jason on a beach in Margate as a
tribute to their new life together.
Jason not only wins the race, but

leaves David a violently gagging!

and utterly exhausted figure ot
classic American softness. The
|two scenes, along with others just
tragic theme of the film.

Director Rafelson’s film, then, is
not only a broad statement of the
perverted American values, but it
is, more importantly, a commen-
tary on what we are. When we are
close to being replaced by someone
younger than ourselves, or more
| vividly, when we are near death,
we might tend to look at our pass-
ing in light of those who will re-
place us. When this happens, we

“for the loss of innocence,” an oc-

cious realism. The time will come
when we will all weep, with the

Jason and |consolation that we can look at|

those who have gone before us, and
those who will surely go after us.
Then, after we throw our Tame
Creme Rinse into the fire, we can
'"look for the scissors and resign.

Meistersingers Plan
Busy Spring Series

By CAROL ABBOTT

Following the thirty-six year old
custom, the Meistersingers, since
the second semester, have met ev-
ery day and practiced singing their
eighteen songs. Forty members
make up this group of singers.
They have been meeting together
since September every Thursday
night.

All of the songs have been mem-
orized by the students, Their rep-
ertoire includes religious and secu-
lar songs. Also performed are
pieces written by the old masters,
Brahms and Handel.

The director is Deiq Howlett.
Jane Musselwhite, Dave Spitko and
Janette Bakalian aid Mr. Howlett
in conducting the group. The per-
formers are accompanied by Cindy
Cole and Elaine Lehecka. Seven-

ty-five percent of the Meistersing-
ers is run by students.

Local churches will be enter-
tained by this choral group. The
concerts run from March 7 until
May 6.

During the week of April the
seventh until April the twelfth, the
group will be on a tour by bus.
They will visit Gettysburg, Wash-
ington, South Virginia and the
Blue Ridge Mountains. Songs will
be sung for the local churches of
those different areas. Each of the
concerts lasts for one hour and fif-
teen minutes, Members of the
churches will be housing the par-
ticipants. A small fee is charged
to each of the churches. Not only
will the students be singing, they
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KEYSER - MILLER FORD

On April 26, a Thursday night,
Ursinus is lucky enough to have
the Meistersingers performing for
them.

spirit and in warm friendship. Al-

though they work hard, the re-
sults seem most worthwhile.

- Schrader’s
ARCO Station

460 Main St. Collegeville, Pa.
Official Inspection Station

“THE FRIENDLY STORES”

39 Marchwood Rd. 466 Main St.
Exton, Pa. Collegeville, Pa.
363-7146 489-3055

FIORE’S SUPER MARKETS
210 E. Main St. 615 DeKalb St.

also will do quite a bit of sight-

seeing.

Norristown, Pa. Norristown, Pa.
272-5900 272-4031

The singers seem to be unified in|. .

. 8t The Academy of Music:

GOINGS ON . . .

at The Manning Street Theater, 1520 Lombard St., Phila.: Pound’s
translation of Sophocles' “The Women of Trachis,” now
through March 7.

at The Tower Theater: Captain Beefheart and Good God, Febru-
ary 23; Miles Davis, March 2.

The Philadelphia Orchestra, Pierre
Boulez conducting, February 15; Taj Mahal and Bonnie Raitt,
February 25; America, February 23.

at The Walnut Street Theater:

The Pennsylvania Ballet, now
through February 24.

at The Spectrum: Seals and Crofts, and Roy Buchanan, Febru-
ary 17.; Santana, February 26.

. at The Civic Center: Philadelphia Boat Show, now through Feb-

=

ruary 189.

at Penn’s Irvine Auditorium: Dan Hicks and His Hot Licks, Feb-
ruary 18.







